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START UP 11

Druhy ro¢nik vystavniho formatu Start up, probihajiciho v pfizemi
Domu U Zlatého prstenu, predstavil opét deset autord, pracuji-
cich ve zna¢né §ifi vyrazovych prostiedk od malby pfes instalaci
po potitatové projekce. Jednotlivé projekty byly zvlasté navrzeny
pro dany prostor, ve kterém mély svou premiéru. Start up tak po
prvém ro¢niku prokazal svou Zivotaschopnost. Zajem jednotlivych
autor( o vystavovani doprovodila i zvy$ena ndvstévnost, ukazuijici
na vzristajici ohlas vefejnosti, jejiz vztah k sou¢asnému uméni viak
stale neni na tak vysoké Urovni, jakou by si zasluhovalo. Zaroven
se ukazalo, Ze pfes nejriiznéjsi dalsi vystavni projekty, zaméfujici se
na zacinajici autory, je stale koho objevovat a pfitom byt nezavisly
na prevladajicich nazorovych ¢ skupinovych proudech. Na vlastni
pripravé Start upu zGstava stale podnétny okamzik, kdy dojde k vy-
béru jednotlivého autora, ktery byl pokazdé jiny a neopakovatelny.
Casto mi pripada, e kurator, jenZ nepracuje se sou¢asnym uménim,
promarnil sv{j Zivot. Projekty se star$im uménim mohou byt jakkoli
Uspésné, nicméné jsou pripravovany z odstupu, vzdaleného jakéko-
li bezprosttednosti; jejich ohlas lze pfedem odhadnout. Dat viak
prostor autortm, kteff mnohdy jesté neméli samostatnou vystavu,
je stale mnohem pfitazlivéjsi nez se akademicky tazat, zda nékdy
jesté pretrvavala avantgarda. Stat na zacatku a nevédét, co bude
nasledovat, prindsi ocekavani, otevird proménlivou perspektivu
¢asu; znamena vstup do neznama, nikoli do pevné ¢asové ohranice-
neé jistoty.

Karel Srp

The second edition of the exhibition project Start up, located on
the ground floor of The Golden Ring, once again presented works
by ten artists using a wide spectrum of media, ranging from paint-
ing through installation, to computer projections. The individual
parts of the project were designed specifically for the exhibi-

tion venue where each was shown in public for the first time. As

a sequel to its preceding pilot edition, Start up has now provided
further proof of its vitality. The keen interest shown by artists in
getting involved in the project was rewarded by its widening reper-
cussion among the general public whose rapport with contempo-
rary art has on the whole been still rather hesitant. At the same
time, it became clear that notwithstanding the plethora of other
exhibition projects targeting young artists, there always remains
enough room for new discoveries to be made there, without fall-
ing into the trap of dependence on the currently dominant schools
of thought and group tendencies. While preparing Start up, the
organizers have been invariably fascinated by the inspiring moment
of picking a particular participant, always finding a truly individual
and indeed, inimitable artist. It has occurred to me quite often that
a curator who avoids work with contemporary art, actually risks
wasting his life. Projects centered on art of the past can certainly
yield triumphant results; nonetheless, they always involve the
element of distance that precludes all sense of immediacy: their
repercussion can be easily calculated in advance. But then, offering
room to artists who have never before shown their work in public,
is and will continue to be much more exciting than merely posing
academic questions on such issues as, for instance, that of a pos-
sible continued relevance of the Avant-garde movement. Here on
the other hand, to stand at the starting line, not knowing what will
come, engenders expectations and opens up the ever-changing per-
spective of time; it signals a step into the unknown rather than the
entrance into a secure territory with firmly fixed time limits.

Karel Srp



JAN PFEIFFER
EXTENZE

9.9.-10.10. 2010

,Pri hleddni nic nevynechdme, a presto jsme na konci viech nasich hledani
zpatky na za¢dtku a toto misto opét objevujeme.”
(T. S. Eliot)

Video Kruhovd cesta vzniklo béhem stipendijniho pobytu Jana Pfeiffera

na Cooper Union v New Yorku. Jedna se o autoportrét v pohyblivém obraze.
Popis situace se zda jednoduchy — umélec obiha kameru, prostiedi kolem

ni je zahaleno do tmy a postava bézce zastiend, tézko ¢itelna. Aniz bychom
znali pfesnou motivaci autora, nachazime se uprostred jeho pomyslného
kruhu. Stavame se soucasti nespecifikovaného déje, do ného? jsme jen tak
mimochodem zapojeni, stejné jako predtim autor, a ocitame se spolu s ne-
znamym muzem na misté ¢inu, v ohnisku imaginarni udalosti.

V Pfeifferové instalaci se ddmyslné prolina nékolik déjovych i ¢asovych
linif najednou. Autor umné ztotoZfuje subjektivni pohled kamery s divako-
vym vlastnim, a tim jej zapojuje do svého sugestivniho, stale se opakujiciho
nonverbalniho vypravéni. Plivodné nezainteresovany navstévnik vystavy j
pozorovatelem a hlavnim aktérem p¥ibéhu zaroven. Prace s montazi hraje
také svou roli, béh probiha linearné v ¢asové smycce prerusené nékolikavte-
finovou pauzou. Po konci vzdy pfijde zacatek.

Jan Pfeiffer, Kruhovd cesta /
videoinstalace ve smydéce, 2:33

installation, 133 ir
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Jan Pfeiffer, Kruhova cesta / , 2010, snimky
z videa, 2:33 min /
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MIROSLAV POLACH
UMELCOVA NOHA

21.10.-21.141.2010

Miroslav Polach vytvofil pro cyklus Start up soubor monumentélnich obrazd
Umélcova noha. Jeho ateliérova ,privatissima“ umoznuji nahlédnout do zakulisf jeva
provazejicich vlastni akt tvorby. Autorovi viak nejde o ,zanrové ateliérové obrazky",
ale o samu podstatu tvir¢iho malitského aktu. Typické malifské rekvizity jako tuby,
Stétce a palety jsou jen prostiedkem k jejimu pfiblizeni. Obraz znazorfiujici brutalni “
se$lapnuti barevné tuby muzskou nohou (Umélcova noha, 2010), ktery dal nazev

celému vystavenému cyklu, se vztahuje ke krajnim poloham a psychologickym ro-

vinam tvorby. Je ur¢itym protéjskem levitujici Umélkyné Il (2010) usinajici na po-

hovce. Prace lze interpretovat jako dva odligné ptiklady ,muzského” agresivngjsiho

a ,zenského" pasivnéjsiho piistupu k uméleckému tvoreni. Samotny akt levitace e
méze byt vyjadrenim odstupu, jenZ se v Polachové tvorbé opétovné navraci. Je to
odstup od sebe sama (¢lovék je rozdvojen, stava se pozorovatelem vlastniho levi-
tujictho téla) i od tvareiho aktu. Prostfedkem k ziskani odstupu je také ironie, ktera
je v Polachovych obrazech takika viudypfitomnym prvkem. V rdmci diisledného
takika pop-artového odstupu lze vnimat autordv zplsob pojeti postay, jeZ zachycu-
je i ve vyzyvavych sexualnich pozicich a v provokativnim obnaZeni. Jejich tvare viak
zakryva, takze individualni rozmér je potlacen, zlstavaji pouze typem. Pozice nean-
gazovaného odstupu akcentuje také autorovo zaujeti fenoménem zrcadleni a roz-
dvojeni, jeho maliti stojici pred bilym platnem spatfuji nicotu ¢&i jen sami sebe.

T

Miroslav Poléch contributed to Start up a series of monumental paintings named
collectively The Artist’s Leg. Capturing the closest privacy of the artist's studio,
they offer a backstage look at the immediate context of artistic creation. What

the artist is concerned with here, however, is not to produce yet another set of
genre pictures from the studio, but much rather to make a statement on the very
essence of the creative act of painting. The presence of such archetypal painting
accessories as paint tubes, brushes and palettes serves merely a vehicle on this
journey. The canvas featuring a paint tube being trampled on brutally by a male
foot (The Artist's Leg, 2010), which gave the whole series its name, refers to the
extremes involved in the process and to its psychological connotations. It serves

as a kind of opposite to the levitating figure of a Woman Artist Il 2010) dozing off
on the couch. These paintings can be seen as representations of two different ap-
proaches — a more aggressive “masculine”, and a largely passive “feminine” one — to
artistic creation. For its part, the act of levitation alone may reflect on a theme re-
current in Polach's output: namely, that of a distance, both from oneself (with the
human being seen as a split entity, becoming an observer of one's own levitating
body), and from the creative act. Also serving as a means of achieving this distance
is the element of irony, virtually ubiquitous in Polach’s painting. A view through the
prism of the artist's consistent endeavour to keep his distance, at times even evok-
ing allusions to Pop Art, elucidates his concept of the figures he paints, not hesitat-
ing to portray them in unabashed sexual positions, often in a state of provocative
nudity. At the same time, he keeps their faces hidden, suppressing the dimension of
individuality, so they remain merely types. This attitude of uninvolved detachment
is still accentuated by Polach’s fascination by the phenomena of mirror imaging and Pohled do vystavy Miroslav Poléch, Um&lcova noha / View of the exhibition, Miroslay Poléch,

personality split: his figures of artists standing in front of blank canvases see either The Artist’s Leg, 2010, zleva ¢ left to right: Umé&lcova noha ¢ The Artist’s Leg, 2010, akryl
sheer nothingness or nothmg but themselves na papitfe, plétno / acrylic on paper, canvas, 200 X 150 cm; Paleta / Palette, 2010, akryl

na papite, plétno / acrylic on paper, canvas, 180 X 250 cm; Umélkyné I / Woman Artist I,

2010, akryl na papife, plédtno / acrylic on paper, canvas, 60 x 50 cm; Umélkyné II / Woman
O. M. Artist II, 2010, akryl na papite, plédtno / acrylic on paper, canvas, 250 X 150 cm, foto /
photo Tomas Soulek
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Miroslav Poléch, Umélkyné II / Woman

Artist IT, 2010, akryl na papite,
plédtno / acrylic on paper, canvas,

250 X 150 cm Miroslav Polach, Umélcova noha / The Artist’s Leg, 2010, Miroslav Polédch, Umélec zavazuJici si tkanicku /
akryl na papife, pléatno / acrylic on paper, canvas, The Artist Tying His Shoelace, 2010, akryl na papifte,
200 x 150 cm plédtno / acrylic on paper, canvas, 200 X 150 cm

Miroslav Polach, Umélec / The Artist,
2010, akryl na papife, platno /

acrylic on paper, canvas, 160 X 160 cm

14 15



KRYSTOF PESEK
KOD

2.12.2010-2.1.2011

Krystof Pesek se vénuje priizkumu pohyblivych obraz(, které vytvafi na za-
kladé tzv. ,generativni baze". Pohyblivé obrazy se neustale proméfiuji, jsou
neopakovatelné a jedine¢né, jedina stalost spociva v pfitomnosti ur¢itého
principu, na jehoz zékladé vznikaji. Tim principem je Kéd, sada instrukci za-
davanych ¢lovékem stroji. Zakladnim Peskovym tematickym vychodiskem je
polarita vztahu ¢lovéka jako tvirce a pozorovatele na jedné strané a techno-
logie na strané druhé. Peskovy projekce vznikaji na bézné dostupnych soft-
warovych zakladech a vypocetnich procesech, tim odkazuji také k déjinam
experimentalniho filmu a videoartu. Jejich vizualni plsobeni charakterizuje
urcita poeti¢nost, nostalgie a estetické kvality spojované s vytvarnymi umé-
leckymi dily.

Pro vystavni projekt Start up Krystof Pesek pfipravil vystavu Kéd, na
niz predstavil jak prace s Zivé generovanymi obrazy (Babel, 2010, Waltz of
Determinism, 2008), tak ,klasicka videa" (Phased Pigeons, 2007, Collapsing
Complexity, 2010).

ates from a “generative base”. These moving images pass through continu-

)
ous changes, in sequences of non-reproducible, unique variants, their sole
constant feature being the presence of a definite principle which guides their

making. The principle, denoted the Code, consists in a series of instructions

point is

) between the human individual as the maker

fed by the human agent to machine. Pesek’s prime thematic starting

the polarity of the relationship

and observer, and technology. While his projections are constructed with the

&Y

use of state-of-the-art software and computational processes, they also hark

back to the histo xperimental film-making and video art. Their visual

effect combines a specific type of poetic quality with overtones of nostalgia,

and aesthetic attributes proper to art work.

Krystof
1amed The C
2010; [

- |
2007; Collapsing

23ek contributed to the Start up project with an exhibition
>, showing works using real-life generated images (Babel,
of Determinism, 2008), and “classical” videos (Phased Pigeons,

exity, 2010).

N
o

O. M.
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Pohled do vystavy Krystof Pesek,
gek,

o the exhibition, K

2010, Phased Pigeons, 2007,
zdznam, projekce, 2:00 min / ger

recording, projection

Tomd§ Souclek

2:00

Kéd / View

the Code,

generovany obraz -

erated imag

foto 7/ photo
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Krys$tof PeSek, Collapsing Complexity
2010, generovany obraz - zaznam, video,
DVD, délka: 2:00 min /

Program svym chodem postupné plni
veskerou pamét pocitacle, az dospéje
do bodu absolutniho zahlceni

a vlastniho zédniku. Komplexni systém
jiz neunese svoJi vnitfni slozZitost
a selhdvéd pod Jeji tihou. Praci lze
interpretovat jako metaforu pro
komplexitu virtudlnich 1 redlnych
svétl, Jejichz slozitost a vzajemna
provézanost postupné nardstéd, a tim se
¢im dal vice schyluje k jeJich konci.

Krys$tof PesSek, Waltz of Determinism, 2008, generovany obraz /

Princip Lindenmayerova systému (také znédmého Jako L-systém) opakujicich se pravidel Jje roztancen
lidskym zdsahem. Obrazec Je sloZen z nepatrnych fragmentl, ty vzdy sviraji jisty dhel, ktery
definuje pozici dalsiho fragmentu. V zavislosti na takzvaném Perlinové Sumu se Jednotlivé konstelace
Uhld postupné proménuji a obrazec se davd do pohybu. Jednd se o proménlivy obraz v &ase, ktery Je

v kazdém okamziku Jjedinedny. Nézev Waltz of Determinism provokativné naznaduje striktni pravidla,
kterd Jsou nastavena uvnit? stroje, ale mohou skrze svoji interakci zasahovat i do okolniho svéta.

18

Krystof PeSek, Babel / R
2010, generovany obraz -
projekce /

Vizudlni kompozice 127 nezdvisle
na sobé rotujicich objektt. Zivé
generovanéd ¢asové neomezend
proJjekce. Obrazec se sklada

z Jednoho opakujiciho se

motivu, ktery program skléda

do komplexniho obrazce. Pozice,
velikost i rychlost rotace objektd
Jsou odlig&né, proto se v obraze
vyskytuji stédle nové kompozice
Teoreticky se mGZe jednat

o smycku, kterd ovsem stoji mimo
méfitko rozpoznatelnosti. Pohybuje
se v fadech let nebo dokonce
nékolika desitek let (v zdvislosti
na pocateénim nastaveni).

KrysStof PeSek, Phased Pigeons, 2007, generovany obraz -
zédznam, projekce, 2:00 min /

2vl1éstni metoda pofizovéni zdznamu dovoluje prolnout

vice oken do Jednoho a nésledné se v materidlu pohybovat
nezavisle na ¢ase. Zéznam Phased Pigeons Je studii ptadiho
pohybu.

19



MARTIN NYTRA
RODINA ZAKLAD STATU

20.1.-20.2.2011

Martin Nytra rozvinul svou $kolni praci na téma ,vitraze do sakralniho prostoru”

do 3irsiho projektu, jenz odkazuje k prvorepublikové etice a estetice. Odtud vzesel

i nazev vystavy, jejimz Ustfednim motivem byl vztah jednotlivce, jeho osobni i rodin-
né paméti, k instituci statu a systematizovani Zivota v moderni spole¢nosti. Dobou
zprofanovany vyrok Tomase Garrigua Masaryka ,Rodina zaklad statu” mozna plisobi
z dnedniho pohledu az pfili§ archaicky a ironicky, mlady umélec jej viak bere jako
stale se opakujici motto své tvorby, v niz se soustavné zabyva narodnimi a folklorni-
mi motivy. Z téch posléze vyjima pouze urcité fragmenty a signifikantni znaky, které
aktualizuje, osobité reinterpretuje a prekddovava do soucasného jazyka.

Vitraze, zamérné rozmisténé obdobnym zpdsobem jako v chrémovém pro-
storu, odkazujf k lidovému zdobeni a ornamentice muzskych krojd z Moravského
Slovacka. Lidové prvky Nytra rozviji na pozadi konkrétniho rodinného pribéhu, ktery
se udal za 2. svétové valky v pravoslavném kostele sv. Cyrila a Metodéje v prazské
Resslové ulici. Toto misto, znamé poslednim tkrytem skupiny parasutistd, bylo pa-
sobistém umélcova prastryce, biskupa Gorazda, jehoZ pozdéji za ukryvani nepfitele
popravili. Silny rodinny pfibéh uvozuje Nytrovu odosobnénou hru s formou a vy-
znamy a pasobi jako dialekticky protipol k intimnéji pojatym platndm vychazejicim
z intuitivnich kreseb a na¢rtl umélcova nejblizsiho okoli.

Martin Nytra developed his student work on the theme of “stained glass for sacred
space” in a more extensive project harking back to the ethical code and aesthetics of
the first Czechoslovak Republic. Hence also the title of the show whose key motive
was the relation of an individual's personal and family memory to the institution of
the state, and to modern society’s tendency to systemize life. The time-worn dictum
coined by the country’s first President, Toma$ Garrigue Masaryk — “the family is the
basis of the state” — may ring in the eyes of the present-day beholder as perhaps all
too archaic, assuming an overtone of irony, and yet this young artist has continued
to take it up as the recurrent keyword of his output in which he has systematically
concentrated on national and folklore motives. Of these, he has singled out a reper-
tory of fragments and significant markers which he brings up to date, subjects to

a highly individual reinterpretation, and encodes into present-day idiom.

His stained glass exhibits, arranged in the display as they would be in a church
interior, relate to rustic decoration and ornamental patterns known from tradi-
tional male costumes from the region of Moravian Slovakia. Nytra elaborates the
various folk art elements set against the backdrop of a specific family story which
took place in the Orthodox Church of Sts Constantine and Methodius, in Resslova
Street, Prague, during World War II. The place, known to have been the final refuge
of the company of paratroopers who had carried out the assassination of Reinhard
Heydrich, was also the workplace of the artist's great uncle, Bishop Gorazd, who
was subsequently executed for sheltering the commando. The deeply moving part
of the family history provides a prologue to Nytra's depersonalized play with form
and meaning, and represents a dialectical opposite pole to his more intimately con-
ceived canvases anteceded by intuitive drawings and sketches of the artist's most
immediate environment.

S.B.
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Pohled do vystavy Martin Nytra, Rodina zédklad stdtu / View of the exhibition, Martin Nytra, Family as
the Basis of the State, zleva / left to right: dva obrazy z cyklu PokoJ tomuto domu / two paintings
from the series Peace unto This House, 2011, akryl, plétno / acrylic, canvas, 240 x 150 cm; Poko]
tomuto domu / Peace unto This House, 2009, akryl, sprej, karton / acrylic, spray paint, cardboard,
240 x 150 cm; tfi obrazy z cyklu Rodina / three pictures of series Family, 2010, akryl, plédtno / acrylic,
canvas, 117 x 102 cm, 102 x 117 cm, 60 x 90 cm; Rodina / Family, 2011, akryl, plétno / acrylic, canvas,
155 x 200 cm, foto / photo Tomd§ Souclek
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Martin Nytra, PokoJ tomuto domu / Peace
into This House, 2009, akryl, sprej,
karton / acrylic, spray paint, cardboard,
240 x 150 cm

-
e S

Martin Nytra, Rodina zdklad stétu, tfi obrazy z cyklu
Pokoj tomuto domu / Family as the Basis of the State,
hree pictures of series Peace unto This House, 2011,

akryl, platno / a ylic, canvas, 240 x 150 c¢m,

foto 7/ photo Tom&s$ Soudek
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PAVLA SCERANKOVA
ZPRAVA 2 NEOKORTEXU

10.3.-10.4. 2011

Projekt Pavly Scerankové tematizoval neodbytny a naléhavy sen, jehoz sdé-
lenf se autorka rozhodla nalézt a zrekonstruovat pomoci projekce a interak-
tivniho objektu. Viystava s ndzvem Zprava z neokortexu umoznila nahlédnout
do prostoru ,nevédomi” a zarover ponechala misto nadsazce i hie. Fyzickou
konfrontaci s tvarové nejednozna¢nym objektem Observator a vizualnim
prozitkem vznikal v myslich nav$tévnik( galerie mentalni obraz, jenz pred-
stavoval skute¢né sdéleni umélkyné. Objekt Scerankova koncipovala jako
geometrickou kinetickou sochu, které se navstévnici mohli dotykat a roztacet
ji po jejim kruhovém obvodu. Zapojenim do ,hry" ziskala Observatof lidsky
rozmér. Zprava z neokortexu se snazila vystihnout okamzik zhmotnéni snu,
ktery ve svém ,realném" svété mizeme Castetné ovladat.

Nazev vystavy odkazoval k fyziologickému hledisku snéni, pfi némz vytva-
fi lidsky mozek z nervovych vin a signalti pribéh. Pfed zapocetim REM faze
se mozek aktivuje pomoci neuron(i a ndhodné nervové signaly interpretuje.
Tento d&j se odehrava v mozkové kife, zvané ,neokortex’, ta se nasledné po-
kousi z nervovych vln a signalt vytvofit nejlepsi mozny ptibéh.

Pavla Scerankova's project thematized an irrepressible, pressing dream
whose message the artist set out to decipher and reconstruct by means

of projection and an interactive object. Her show, named A Message from
the Neocortex, opened up an insight into the domain of “the unconscious’,
while at the same time leaving room for the elements of hyperbole and
play. As a result of physical confrontation with a formally ambiguous object,
Observatory, and by visual experience, exhibition visitors could form in their
minds a mental image conveying the gist of the artist's message. Scerankova
conceived the object as a geometrical kinetic sculpture the spectators were
free to touch and rotate around its circular base. This active involvement in
the “play” assigned Observatory a human dimension. A Message from the
Neocortex aspired to capturing the moment of materialization of a dream, as
something we in our “real” world may partly be able to control.

The name of the exhibition referred to the physiological aspect of dream
ing, a process during which the human brain constructs a story from waves
and signals generated by the nervous system. Prior to the initiation of the
REM phase, the brain activates itself with the aid of neurons, and proceeds
to interpret random neural signals. This process takes place in the outer
layer of the brain known as the neocortex, which then sets about generating
from the neural waves and signals the best possible story.

S.B.
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Pavla Scerankovd, Zpréva

z neokortexu / A Message
from the Neocortex, 2011,

foto /

ohoto Tomas Soudek
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Pavla Scerankovéa, Zprava

neokortexu /
, 2011,

Tomés Soudek




PETR DUB
KUSTODKA

28.4.-31.5.2011

“Art is about inventing another scene; inventing something other than reality.” ,!
“Irony is also part of the conspiracy of art.” _-___‘——-——_________ #

(Jean Baudrillard) — e

Petr Dub se pfi vytvareni konceptudlniho projektu Kustodka inspiroval filo-
zofif Jeana Baudrillarda, pfesnéji spisem The Conspiracy of Art, navazujicim
na proslulou teorii takzvanych simulaker ze za¢atku osmdesatych let minu-
Lého stoleti. Baudrillard tvrdil, Ze Zijeme v medialnim svété, v némz se stava
stale obtizngjsim rozliSovani mezi tim, co je skute¢né, a co pouhym zdanim.
Originaly nahradily kopie a napodoby tvofi svou vlastni skute¢nost, hyper-
realny svét. Takovym simulakrem, které nas programové svadi, abychom

k nému pristoupili blize, méla byt i postava v galerii, predstavujici sedici
kustodku. PFistup k ni byl znemoznén a s nim i moznost odhaleni materialu
a techniky. Branilo v tom spletité neviditelné vlakno vychazejici z rybaiské
udice. Pavutina z vlaken vytvorila, podobné jako svét medialnich obrazd, za-
branu a distanci. lluzivni obraz podivné androgynni figury odkazoval k podo-
bé zminéného francouzského filozofa.

Petr Dub pracuje s platnem obrazu jako s uméleckym jazykem a tvarnym
instala¢nim prvkem. Svij tvarei nazor jiz formuloval diplomovou praci s na-
zvem Unframed, béhem niZ odstranil ram zavésného obrazu a zbavil se tak
geometrického predurceni platna. Ramem dila se mu stalo prostredi galerie,
ve kterém obvykle sedavé kustodka predstavujici jeji ,neviditelnou” soucast.

In his conceptual project entitled Female Custodian, Petr Dub was inspired
by the philosophy of Jean Baudrillard, particularly his treatise The Conspiracy
of Art, linking up with the noted simulacra theory of the early 1980s. There,
Baudrillard observed that we live in a media-governed world where it has
become increasingly difficult to distinguish between what is real and what
is merely apparent. Originals have been substituted by copies, or simulacra,
and these imitations now shape an alternative reality in its own right, a hy-
per-real world. An instance of such simulacrum, programmatically inviting
the viewer to approach it, was represented in the gallery by a seated figure
of a female custodian. The figure was kept off limits to visitors who were
thus unable to determine either the material or the medium in which it was
executed. This was prevented by a tangle of invisible thread projecting from
an angling rod. The web made up of the thread set up both a barrier and
a distance, in much the same way as is the rule in the world of media image-
ry. The illusive image of a weird, androgynous figure related to the physical
likeness of Baudrillard.

Petr Dub works handle the painting canvas as an art language, and as
a malleable element of installation. He first formulated his creative platform
in an Academy degree work entitled Unframed, in the process of whose
making he removed the frame of what had been an easel painting, there-
by shedding the canvas of its geometrical predisposition. The role of the Petr Dub, Kustodka, instalace z cyklu Know-How / Female Custodian, installation
work's frame was taken over by the gallery space whose usual inhabitants from the series Know-How, 2044, pléatno, ocel, dfevo, karbon, plast / canvas,
include a custodian, as a representative of its “invisible” part. steel, wood, carbon, plastic, foto ¢ photo Toma$ Soutek

S.B.
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Petr Dub, Kustodka, instalace
z cyklu Know-How / Female Custodian,

installation from the series Know

How, 2011, plétno, ocel, dfevo, karbon,
plast / canvas, steel, wood, carbon,
plastic, foto / photo Toma§ Souclek

Detail z vystavy Petr Dub, Kustodka,
instalace z cyklu Know-How / detail of the
exhibition Female Custodian, installation
from the series Know-How, 2011, platno, ocel,
dfevo, karbon, plast / canvas, steel, wood,
carbon, plastic, foto / photo Tomas$ Souclek
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MATEJ SMETANA
UNAVENA RADOST

16.6.-17. 7. 2011

Matéj Smetana pripravil prekvapivé plastelinové animace zaloZzené na jedno-
duchych pfibézich. Viypravéni pracovala s filmovym jazykem, od ryzi profesio-
nalnf ,filmafiny" si autor zamérné ponechal odstup. Hravost, jeZ je mu vlastni,
se projevila ve volbé materidlu, plasteliné. Tu si zvolil pro jeji neptesny orga-
nicky tvar, moznost stylizace a zjednodugenou barevnost. Ustiedni posta-
vou pribéhl s nazvem Unavena radost se stala osaméla postava mladika se
sebedestruktivnimi sklony. Prvnim pfibéhem Mikroskop autor rozkryl tragiku
osudu hlavniho hrdiny a dalgimi tremi (V&trdk, Ping-pong, Auto) na vypravéni
volné navézal. Tragikomické ptibéhy a osobni performance mladika izolova-
ného od okolniho svéta umélec podbarvil minimalistickou hudbou, kterou
k prilezitosti vystavy slozil.

Melancholickym projektem Unavena radost se Matéj Smetana dostal
za hranice své dosavadni tvorby, kterou doposud vénoval piedevsim koncep-
tualnim instalacim. Soubor videi pfedstavuje odklon k narativnimu zptsobu
vypravéni. Uvnit? jednoho z nich se skryval odkaz na Smetanovy ,navody",
nebo také na emblematické dilo Autoportrét jako fonténa (1966) Bruce
Naumana. Vyptj¢ovani filmovych vyrazovych prosttedk( vytvarnymi umélci
se doposud projevuje stale ¢astéji a vyuziti plastelinovych animaci ve vi-
deoartu se stava samoziejmym projevem.

though the ¢
film-making

utput in
ons. In its turn, th

Matéj Smetana

2014,

foto 7

P

Unavend radost / We

Tomés Soucdek

TV




Matéj Smetana, Unavend radost /
Weary Delight, 2011, snimky
z videa, 7:59 min / video stills,

7:59 mins
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JAKUB HUBALEK
0SOBNT ZALEZITOST
A PERSONAL MATTER

20.10.-27.11.2011

Soubor obraz( Jakuba Hubalka prezentovanych na vystavé Osobni zaleZi-
tost upoutal na prvni pohled svym vyraznym monochromnim ¢ernozelenym
ladénim. Sklon k chromatické redukci byl zfejmy jiz v jeho 3kolnich pracich.
Zdrzenlivost Hubalkovych obraz(i viigi barvé vyvazovala v té dobé tematicka
a kompozi¢ni nevazanost jeho fantazijnich figuralnich férii, umoznujicich neob-
vykla setkavani postav a objektt ze soutasného médii prostoupeného svéta.

Nové prace z cyklu Osobni zaleZitost odkazuji svou ,zelenou signalizaci”
k predchozi groteskni linii jeho tvorby, aviak proménuji se v obsahu a formé.
Od fantazijné nevazané a myticky stylizované reflexe vnéjsiho svéta, od nad-
sazky a nahodilosti se posunuji smérem ke zpfesnéni, fadu, introspekci a ci-
vilnosti. Obrazy lze namétové rozdélit do dvou souvisejicich oblasti, z nichz
prvni zahrnuje pohledy do opusténého interiéru jako je kupfikladu Interiér
VI (2010) nebo Z4tisf s lahvi (2010). V druhé skupiné byly prezentovany ob-
razy znazorfiujici v prednim planu jedinou postavu pred neuritym pozadim
(Zada, 20M), k jejich? kompozici, ve srovnani s dosavadni tvorbou radikalng
zjednodudené, zfejmé prispéla autorova fascinace fotografiemi némeckého
fotografa Thomase Ruffa. Ur¢itym vyznamovym svornikem souboru je obraz
Klasika (201) odkazujici k prozaickym redliim tvareiho procesu umoziujici
Hubalkovy obrazy interpretovat jako uméleckou sebereflexi a sondu do své-
ta existencialni samoty mladého ¢lovéka.

The set of paintings by Jakub Hubalek shown in a display entitled A Personal
Matter attracted the attention at first sight to its distinct overall black-green
monochrome hue. A tendency towards chromatic reduction was evident in
the artist's work from as early as his student days. The reserve shown in
Hubalek's painting towards colour was at that time balanced by the the-
matic and compositional exuberance of his opulent figure fantasies featuring
unexpected encounters of figures and objects symptomatic of today's me-
dia-infested world.

While his recent production, exemplified by the series A Personal Matter,
relates by its “green sign language” to the earlier grotesque line of his devel-
opment, it testifies to a change in content and form alike. These works docu-
ment a shift from unbridled allegiance to fantasy and mythic stylization in
the artist's reflection of the outside world, towards an emphasis on greater
precision, a sense of order, introspection, and on the whole a civil idiom.

The paintings here can be divided into two correlated thematic groups,

one — exemplified e.g. by Interior VI (2010) or Still Life with Bottle (2010) —
comprised of views of an uninhabited interior; and the other, with canvases
featuring at the forefront a solitary figure outlined against an indistinct back-
drop (Back, 2011), whose composition, radically reduced in comparison with
the artist's previous output, is apparently due partly to his fascination by the
work of the German photographer Thomas Ruff. Conjoining the two groups
in terms of their message as a kind of linchpin is the painting Classic Q01),
relating to the mundane aspects of the creative process, which makes pos-
sible the interpretation of Hubalek's paintings as an artistic introspection and
a probe into the world of a young person’s existential solitude.

O. M.

Pohled do vystavy Jakub Hubdlek, Osobni zdleZitost / View of the exhibition Jakub
Hubalek, A Personal Matter, 2011, zleva / left to right: Interiér VI / Interior VI,
2010, olej na pléatné / oil on canvas, 250 x 175 cm; Interiér III / Interior III, 2010,
olej na plédtné / oil on canvas, 250 x 175 cm; Klasika / Classic, 2011, ole]j na platné /
0il on canvas, 205 x 205 cm; Tric¢ko / T-shirt, 2011, olej na platné / oil on canvas,
140 x 145 cm; Padajici - Balanc / Falling - Balance, 2011, ole]j na pldtné / oil on
canvas, 125 x 175 cm, foto / photo Tomas$ Souclek




Jakub Hubdlek, 24tisd

s lahvi ~/ Still Life with
, 2011, ole]j na
plétné / oil on canvas,
130 x 100 cm,

foto / photo Tomés Soudek

a Bottle

Pohled do vystavy Jakub Hubdlek, Osobni
zdlezitost ¢/ View of the exhibition Jakub

jubdlek, A Personal Matter, 2011, zleva /
left to right: Tridko / T-shirt, 2011, ole]
na plétné / oil on canvas, 140 x 145 cm;
Padajici - Balanc / fFalling - Balance,
2011, ole] na platné / oil on canvas,

125 x 175 cm, Z&da / Back, 2011, ole] na
plétné / oil on canvas, 125 x 175 cm;

foto 7/ photo Tomés Soudek

Jakub Hubdlek, Klasika /
Classic, 2011, olej na platné /
oil on canvas, 205 x 205 c¢m,
foto 7/ photo Toméds Soudek

Jakub Hubdlek, Interiér VI /
[nterior VI, 2010, ole]j na platné /
0oil on canvas, 250 X 175 cm
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JAKUB TOMAS
S=[1-R?
15.12.2011-22.1.2012

V malbach Jakuba Tomase dominuji motivy figuralni, aviak pro nazev vystavy
v Galerii hl. m. Prahy si vypuj¢il geometricky vzorec pouzivany pro vypocet
obsahu kruhu S = i - r?, ktery se symbolicky vztahuje k formé a obsahu vysta-
venych praci. Vsechny formaty obrazd S = 1t - r? jsou kruhové a ovalné, reflek-
tuji autorovo vnimani kruhu ,jako elementarniho tvaru, z néjz dale vychazim
pro dalsi tvary ovalné, jeZ jsou blizsi zornému poli lidského zraku, nezli napfi-
klad ¢tverec nebo obdélnik, jejich? prebyte¢né rohy-pravé thly' se pro mne
pomalu stavaji nesnesitelnymi...".

Zvolend kruhova dispozice Tomasovi umoznuje maximalni soustfedéni na
stavbu obrazu chapaného jako divadelni scéna. Postavy jednajicich osob jsou
souasti jasného kompozi¢niho Fadu a spolu s exteriérovym nebo interiérovym
prostredim, jeZ je obklopuje, reflektuji hierarchii nékolika d&jovych pland (kupfi-
kladu postavy i hraci figurky obrazu Za zatisi, 2011, propojuje schéma trojuhel-
niku). Tomagovy vyjevy zachycujici bavici se lidi v baru, na vylet&, na pikniku
nebo u taboraku (nverzni vecer, 201) jsou ¢itelné, aviak jejich vyznam zlistava
nejasny a otevieny imaginaci divaka. Scény na obrazech jsou prevazné statické
— nékdy je narusuje pouze opakujici se dynamicky motiv dvou zapasicich chlap-
cti (Veelin, 2010). V &ase a prostoru jsou sice zasazené do pFitomnosti, aviak
zérovefi se nostalgicky obraceji do minulosti: odkazujf k barokni teatralnosti
(Nanebevzeti, 2011) nebo ke strnulé monumentalité sorely (Tiha minulosti, 201.
Melancholické vyznéni scén zvyraziuji tzv. konstrukty”, jednotlivé charakteri-
stické prvky evokujici ur¢ité prostredi jako je vlajkovy stozar (Prdtelé zeleného
tdoli, 2010), zabradli nebo tenisové keslo empire (Za plotem je tma, 2011).

The painting output of Jakub Tomas is dominated by figure motives, and yet
he has decided to use as the name for his exhibition at City Gallery Prague
the geometric formula for the calculation of the area of a circle, S=m - r? in
a symbolic reference to the form and content of the works on display here.
The paintings shown in S = 11 - > are unexceptionally either circular or oval-
shaped, reflecting the artist's understanding of the circle “..as an elementary
form from which | proceed onward, to further oval shapes which are closer
to the human field of vision than, say, a square or an oblong whose 'superflu-
ous rectangular edges’ | have gradually come to feel as intolerable...”.

The choice of a circular disposition enables Tomas the maximum concen-
tration on the design of each of his paintings, conceived in terms of a theatre
stage. There, the individual dramatis personae fall within a clearly defined
compositional order, and along with exterior or interior settings surrounding
them, project a hierarchical pattern involving several plot levels (as for in-
stance in the case of the figures and game pieces in the painting Beyond Still
Life, 2071, which are linked together by a triangular pattern). Tomag's scenes
featuring groups of people conversing in a barroom, during an excursion, at
a picnic or around a campfire (Inversion Evening, 2011), may be set in present-
time contexts but they at the same time bring across nostalgic throwbacks to
the past, relating to Baroque-age theatricality (The Assumption, 20717), or to
the rigid monumentality of Socialist Realism (Weight of the Past, 2011). The
melancholy tone of the various scenes is still enhanced by the presence of
“constructs”, or isolated peculiar elements evoking a particular context, such
as a flag pole (Friends of the Green Valley, 2070), a section of railing, or a ten-
nis umpire chair (It's Dark Behind the Fence, 2077).

O. M.

40

Pohled do vystavy Jakub Tomas$, S=n-1?/ View of the exhibition Jakub Tom&s, S=m-1’, 2011,
zleva / left to right: Nanebevzeti / The Assumption, 2011, oleJ na plétné / oil on canvas,
225 x 150 cm; Prételé zeleného Udoli / Friends of the Green Valley, 2011, olej na pléatné,
prdmér 190 cm / oil on canvas, diameter 190 cm; 2a z&dti8i / Beyond Still Life, 2011, olej
na plétné / oil on canvas, 200 x 225 cm; Inverzni veder / Inversion Evening, 2011, olej na
pléatné 7/ oil on canvas, 150 x 225 cm; Za plotem Jje tma / It’s Dark behind the Fence, 2011,
olej na platné / oil on canvas, 200 x 225 cm, foto / photo Tomés Soudek
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Jakub Tomds§, Za z&tisi / Beyond Still Life, 2011,
olej na platné / oil on canvas, 200 X 225 cm

Jakub Toma§, Pratelstvi / Friendship,

na plétné / oil on canvas, 225X 150 cm

2011, olej

Jakub Tomd§, V&elin / Beehive, 2011, ole]j na

platné,
150 cm

prdmér 150 cm / oil on canvas,

diameter

Jakub Tomas§,

Z2a plotem je tma / It’s Dark behind

the Fence, 2011, ole]j na platné / oil on canvas,

200 x 225 cm

Jakub Tomds, Prételé zeleného Udoli / friends of
2011,
190 ¢m / o0il on canvas,

the Green Valley,

olej na platné, primér
diameter 190 cm
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PETRA RIMALOVA
VESNICE

9.2.-11.3.2012

V ramci cyklu Start up predstavila Petra Rimalova novou videoinstalaci Vesnice.
Projekce se tematicky vztahuje k vesnici, kterou ukazuje jako misto znepokojuji-

ci a uklidriujici zaroven. Autorka se prostfednictvim ,projekéni mozaiky" sestavajici
z fragment reality a fikce zaméfuje na jemné nuance mezi pozitivnim a negativnim
vnimanim jev( ve venkovském prostredi.

Na rozdil od predchazejicich praci Petry Rimalové Dim A (2009) a Divadlo
lidskych stop (video, 201) zachycujicich vylidnéné scény opusténych zanedbanych
objektd evokujicich dojem néjaké civiliza¢ni katastrofy s pouhymi naznaky byvalého
Zivota je Vesnice jesté Zivym organismem — a¢ tisnivé poznamenanym neodvratitel-
nymi silami pokracujiciho zaniku. Pro Rimalovou charakteristicky prvek ,odecitani"
stop minulosti ur¢itého mista zastava pfitomen v animovanych scénach rekonstruu-
jicich byvaly obchod Feznictvi nebo obydli kocitiho muze’, je viak vyvazovan redlné
tocenymi zabéry ze soutasné vesnice (kup¥ikladu muz palici odpadky). Autorka
oddéluje a konfrontacné sttida scény vytvarené 3D animaci se zabéry realnymi,

k jedinému prolnuti skute¢né a ,vymodelované” vesnice dochazi v obraze nevabné-
ho prosttedi autobusové zastavky, ktera funguje jako nouzové misto setkavani ves-
nické mladeze. Novym, v dosavadnich pracich neznamym momentem je idylicka to-
nina, ktera je patrna v redlnych snimcich pfirodniho prostredi lesd, luk a poli v okolf
vesnice. Jako protipol harmonie a krésy pfirody plisobi scény metaforicky odkazu-
jici ke konci a zaniku civilizace: hroutici se véZe z palet na dvore vesnického statku
nebo po silnici pobihajici bezprizorni psi ohroZovani koly projizdéjicich aut.

As her contribution to the exhibition cycle Start up, Petra Rimalova has mounted
a new video-installation entitled Village. The projection is centered around the ti-
tle subject, presenting a village as a place that is at once unsettling and soothing.
Using the means of “projective mosaic”, combining fragments of reality and fiction,
the artist focuses on delicate nuances between the positive and negative percep
tions of various phenomena of the rural environment.

Unlike Petra Rimalova's earlier works, House A (2009), and Stage for Human
Footprints (video, 2011), which featured uninhabited interiors of abandoned build-
ings evoking the impression of the aftermath of a civilization eradicated by some
sort of catastrophe, with mere feeble hints of former life, Village shows an organ-
ism which is still alive, however depressingly marked it may already be by an irre-
versible onslaught of progressive decay. The element, characteristic for Rimalova,
of “reading” from footprints of the past of a given locality, is present here as well
in the work’s animated reconstructions of a one-time butcher'’s shop or the home
of a “cat-man’, but it is balanced out by real-life sequences shot in a present-time
village (for instance a man burning trash). The artist singles out and confronts, by
means of alternation, scenes shot in 3D animation with real-life footage. The only
point where the real and “modeled” villages actually overlap comes in the por-
trayal of the dismal scenery of a bus stop which serves as a makeshift gathering
place for the village youngsters. A new aspect unknown from the artist's previous
work is the presence here of an idyllic tone discernible in real-life shots of nature
showing the woods, meadows and fields surrounding the village. Set in contrast to
the harmony and beauty of nature are scenes of metaphoric reference to the col-
lapse and end of civilization: disintegrating piles of pallets in the village farmyard,
or stray dogs roaming the road at the mercy of passing motor vehicles.

O. M.
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Petra Rimalova, Vesnice / Vill

snimky z videa / video stills




Fotografie z vernisézi, foto GHMP /
Photos from exhibitions’ openings,

taken by CGP
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JAN PFEIFFER

NAROZEN / BORN

30. 4. 1984, Praha, Ceska republika / Prague, Czech Republic

STUDIA / STUDIES

2008 Akademie vytvarnych uméni v Praze (Ateliér Zbigniewa Libery), Praha,
Ceska republika / (Studio of Zbigniew Libera), Prague, Czech Republic

2006 Akademie vytvarnych uméni v Praze (Ateliér Ji¥ho Pihody), Praha,
Ceska republika / (Studio of Jifi Prihoda), Prague, Czech Republic

2002-2005 Sttedni ¢kola designu a uméni, Praha, Ceska republika / Prague,
Czech Republic

STAZ ~ STUDY VISIT

2010 Cooper Union, New York, USA

SAMOSTATNE VYSTAVY / SOLO EXHIBITIONS

201 Spoluti¢ast, etc.galerie, Praha, Ceska republika / Prague, Czech Republic
Za zady se rozprostira tusena krajina, Galerie Kostka — Meetfactory,
Praha, Ceska republika / Prague, Czech Republic
Right in front of me, Troncone, Museo Laboratorio di Arte
Contemporanea, Rim, Italie / Rome, Italy

2010 Urbanismus paméti, Open Gallery, Bratislava, Slovensko / Slovakia
Omezeny piesah, Galerie mladych BKC, Brno, Ceska republika / Czech
Republic
Extenze, Dtim U Zlatého prstenu, Galerie hl. m. Prahy, Ceska republika /
Prague, Czech Republic

2008 Skrz na skrz, Galerie Vernon, Praha, Ceska republika / Prague, Czech
Republic

SKUPINOVE VYSTAVY / GROUP EXHIBITIONS

2071 MAPY, Galéria mesta Bratislavy, Mirbachov paléc, Bratislava, Slovenska
republika / Slovak Republic
Galerie 2, intersekce Prazského Quadriennale, Narodni t¥ida, Praha,
Ceska republika / Prague, Czech Republic
DIPLOMANTI AVU 20M, Karlin Hall, Praha, Ceska republika / Prague
Czech Republic
Velicopedia, galerie NTK, Praha, Ceska republika / Prague, Czech
Republic
IN OPTIMA FORMA, Galerie Emila Filly, Usti na Labem, Ceska
republika / Czech Republic
Ci je to mésto?, galerie Karlin Studios, Praha, Ceska republika / Prague,
Czech Republic
Live Ammo, Muzeum soucastného uméni — MOCA, Taipei, Taiwan

2010 PROSTOR Z(DLIN (A), intervence do vefejného prostoru, Zlin, Ceska
republika / Czech Republic
Bienale mladych, D&m U Kamenného zvonu, Galerie hl. mésta Prahy,
Ceska republika / Prague, Czech Republic
Sbératelé / Ceskoslovensky pavilon, Brotkunsthalle, Vide#, Rakousko /
Vienna, Austria
re-do-re-think-re-play, Ceské centrum, New York, USA

2009 Jiné vize 2009, Prehlidka animovaného filmu, Olomouc, Ceska
republika / Czech Republic
ESSL AWARD CEE 2009 Winners, Muzeum Essl, Klosterneuburg —
Viden, Rakousko / Vienna, Austria
Tropic Lab, LASALLE — Vysoka gkola uméni, Singapur, Japonsko / Japan
Urban Kiss, Galerie kritik, Praha, Ceska republika / Prague, Czech
Republic
Soukroma vzdalenost, Meetfactory, Praha, Ceska republika / Prague,
Czech Republic
Misto, kde se poplacava po zadech, kde se roni slzy, Salountiv ateliér,
Praha, Ceska republika / Prague, Czech Republic

2008 New & Diferent, Padova, Italie / Padua, Italy
Projekt Cargo, Sofie, Rumunsko / Sofia, Romania
Ve vile, Galerie GJA, Praha, Ceska republika / Prague, Czech Republic
Novy ¢esky kubismus, Staroméstska radnice, Galerie hl. mésta Prahy,
Ceska republika / Prague, Czech Republic
Moskevské bienale, Moskva, Rusko / Moscow, Russia
Cosmopolitics, Gallery Artlaboratory, Berlin, Némecko / Berlin,
Germany
2007 AVU 18, Narodni galerie v Praze, Ceska republika / Prague, Czech
Republic
Standtpunkte Landeplatze, Weiden, Némecko / Germany
Cosmopolitics, Akademie véd, Praha, Ceska republika / Prague, Czech
Republic
Cosmopolitics, Galerie Noua, Bukure$t, Rumunsko / Bucharest, Romania
2006 Dotasna zéna, Praha, Ceska republika / Prague, Czech Republic
OCENENI ~/ AWARDS
2009 Jiné vize 2009, PAF — 8. Prehlidka animovaného filmu — Cena poroty
2009 Essl Award CEE 2009 — Prvni cena
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MIROSLAYV POLACH

NAROZEN ~/ BORN

18.12.1980, Celadna, Ceska republika / Czech Republic

STUDIA / STUDIES

1999-2005 Akademie vytvarnych uméni v Praze (Ateliér prof. Jitiho Sopka),
Praha, Ceska republika / (Studio of Jifi Sopko), Prague, Czech Republic

SAMOSTATNE VYSTAVY ~/ SOLO EXHIBITIONS

2010 Umélcova noha, Galerie hl. m. Prahy, Ceska republika / Czech Republic
Nakonec umélec, Galerie Dole, Ostrava, Ceska republika / Czech
Republic

2008 GO-GO ON, Galerie Caesar, Olomouc, Ceska republika / Czech Republic

SKUPINOVE VYSTAVY / GROUP EXHIBITIONS

2010 Pozitivni desorientace, Oblastni galerie Vysociny v Jinlavé, Ceska
republika / Czech Republic
Cena kritiky za mladou malbu, Galerie kritikd, Praha, Ceska republika /
Prague, Czech Republic
Pozitivni desorientace, Al$ova jihoceska galerie, Ceské Budé&jovice,
Ceska republika / Czech Republic

2009 Transfer, Diim uméni Brno, Dtim panti z Kuntatu, Brno, Ceska
republika / Czech Republic
Cena kritiky za mladou malbu, Galerie kritikd, palac Adria, Praha, Ceska
republika / Prague, Czech Republic
Transfer, Ceské centrum New York, USA

2008 Transfer, Galerie White Box, Mnichov, Némecko / Miinchen, Germany

2007 Nova trpélivost, Vystavni sifi Manes, Praha, Ceska republika / Prague,
Czech Republic
Resetting/Jiné cesty k vécnosti, Galerie hl. m. Prahy, Ceska republika /
Prague, Czech Republic

2006 Sympozium GFJ-Sankturinovsky dim, Kutna Hora, Ceska republika /
Czech Republic
Spektrum, Galerie ptida, Jinlava, Ceska republika / Czech Republic
Studenti, absolventi $koly ). Sopka, Aldova jihoceska galerie, Ceské
Budgjovice, Ceska republika / Czech Republic

2005 Diplomanti AVU, Narodni galerie v Praze, Ceska republika / Prague,
Czech Republic
Galerie Doubner, Praha (s Adamem Stechem), Ceska republika / (with
Adam Stech) Prague, Czech Republic
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KRYSTOF PESEK

NAROZEN ~ BORN

3.3.1986, Praha, Ceska republika / Prague, Czech Republic

STUDIA / STUDIES

od roku 2005-sou¢asnost Filmova a televizni fakulta akademie muzickych
uméni v Praze, Ceska republika / Prague, Czech Republic

2001-2005 Stiedni gkola reklamni tvorby Michael, Praha, Ceska republika /
Prague, Czech Republic

STAZ / STUDY VISIT

2008-2009 Program Erasmus — ENBA Lyon, Ecole Nationale des Beaux
Arts, Lyon, Francie / France

SAMOSTATNE VYSTAVY ~/ SOLO EXHIBITIONS

2010 Koéd, Galerie hl. mésta Prahy, Ceska republika / Prague, Czech Republic

2009 Rozuméni, Les Subsistances ENBA, Lyon, Francie / France

2007 Dokumat — FAMU Fest 2007, divadlo Archa, Praha, Ceska republika /
Prague, Czech Republic

SKUPINOVE VYSTAVY / GROUP EXHIBITIONS

2011 CAS @ ZKM, Karlsruhe, Némecko / Germany

2008 Multiplace #08, Praha, Brno, Ostrava, Berlin, Budapest, Reykjavik,
Banska Bystrica, Bratislava, Kosice, Nitra, Trnava, Zilina, Glasgow
Earth on Heaven, Medialab Prado, Madrid, Spanélsko / Spain

2007 Orfeus, Institut Intermédii, Praha, Ceska republika / Prague, Czech
Republic

2006 Zluty stil / Piano, Skolska 28, Praha, Ceska republika / Prague, Czech
Republic

MARTIN NYTRA

NAROZEN / BORN

25. 4.1987, Brno, Ceska republika / Czech Republic

STUDIA / STUDIES

2006-soucasnost Vysoka gkola umélecko prtimyslova v Praze, Ceska
republika / Czech Republic

2002-2006 Sttedni $kola uméleckych femesel v Brng, Ceska republika /
Czech Republic

STAZ » STUDY VISIT

2010-2011 Sta# na Universitat fiir Angewandte Kunst Wien, Rakousko /
Austria

2008 Staz na School of Visual Arts, New York, USA

SAMOSTATNE VYSTAVY / SOLO EXHIBITIONS

20T Rodina zaklad statu, Dam U Zlatého prstenu, Galerie hl. m. Prahy,
Ceska republika / Prague, Czech Republic

SKUPINOVE VYSTAVY / GROUP EXHIBITIONS

2011 The Essence 2071, Jahresausstellung der Universitat fur Angewandte
Kunst Wien, MAK Wien, Rakousko / Austria
Face Me | Face You, Galerie AVU, Praha, Ceska republika / Czech
Republic

2010 Ars Kontakt, Confrontation of young painters, Brno, Ceska republika /
Czech Republic
Volné/Fine, Galerie XXL, Louny, Ceska republika / Czech Republic
Chyba, Jakub Taus, Eva Matousova, Martin Nytra, galerie NOD, Praha,
Ceska republika / Prague, Czech Republic
Is There Transformation? Vider, Rakousko / Vienna, Austria

2009 Galerie Dolmen, Praha, ateliérova vystava, Ceska republika / Prague,
Czech Republic
Sramlfest, Znojmo, Ceska republika / Czech Republic

2008 VSUP-VSVU, galerie VSUP, Praha, Ceska republika / Prague, Czech
Republic
Czech pattern, ASA art gallery, Sarajevo, Bosna a Hercegovina

2007 Galerie Louvre, Praha, ateliérova vystava, Ceska republika / Prague,
Czech Republic
Galerie mésta Benesov, ateliérova vystava, Ceska republika / Czech
Republic
Galerie XXL, Louny, ateliérova vystava, Ceska republika / Czech
Republic
Istroart, Galerie VSVU v Bratislavé, Slovensko / Bratislava, Slovakia

2006 KW Colors, Galerie Méstského divadla v Brné, Ceska republika / Brno,
Czech Republic
Mozart Rache, Reflecting Mozart, Mozart Haus, Videri, Rakousko /
Vienna, Austria
Galerie F. Jeneweina, Kutna Hora, ateliérova vystava, Ceska republika /
Czech Republic

2005 Galerie Domu Panti z Kunétatu v Brng, Ceska republika / Brno, Czech
Republic

PAVLA SCERANKOVA

NAROZENA / BORN

24.2.1980, Kogice, Slovenska republika / Slovak Republic

STUDIA / STUDIES

2008 Akademie vytvarnych uméni v Praze, Ceska republika / Prague, Czech
Republic

2000-2006 Akademie vytvarnych uméni v Praze (Ateliér Milode Sejna,
Milana Knizaka), Ceska republika / (Studio of Milo$ Sejn, Milan Knizak),
Prague, Czech Republic

STAZ 7 STUDY VISIT

2010 Studio of Young Artists Association, Budapest, Madarsko (Visegrad
Artist Residency Program) / Budapest, Hungary

2009 Cooperative Méduse in Quebec, Canada

2006-2007 DAAD stipendium na UDK Berlin, Némecko / Germany

2004 Erasmus stipendium — Gray School of Art Aberdeen, Skotsko /
Scotland

2002 Kunstlerwege stipendium — AKA Stuttgart, Némecko / Germany

SAMOSTATNE VYSTAVY / SOLO EXHIBITIONS

2012 Zelené album, Galerie Off/format, Brno, Ceska republika / Czech Republic

2011 Nahlas, Galéria Cypridna Majernika, Bratislava, Slovensko / Slovak
Republic
Sprava z neokortexu, Galerie hl. m. Prahy, Ceska republika / Czech
Republic

2010 Tympadom ni¢, Synagdga, GJK Trnava, Slovensko / Slovak Republic

20089 Alles wird gut, G99, Brno, Ceska republika / Czech Republic
Hlavo Lam, BKC, Brno, Ceska republika / Czech Republic

2008 Otevieno zavieno otevieno zavieno..., Benzinka u Slaného, Ceska
republika / Czech Republic

2006 Kapusta, Galerie Jeleni, Praha, Ceska republika / Prague, Czech Republic

2004 Pavla in Atelier Unsichtbar, Stuttgart, Némecko / Germany

SKUPINOVE VYSTAVY / GROUP EXHIBITIONS

201 Prague Biennale 5, Microna, Praha, Ceska republika / Prague, Czech
Republic
Raum Selbst, Dtim uméni mésta Brna, Ceska republika / Czech Republic
Critical Space, Trafé Galéria, Budapest, Madarsko / Hungary
Home Edition, Stredoslovenska galéria, Banska Bystrica, Slovensko /
Slovakia
Interview, Nitrianska galéria, Nitra, Slovensko / Slovakia

2010 Cena Oskara Cepana 2010, Galéria Médium, Bratislava, Slovensko /
Slovakia
Bienale mladého uméni Zvon 2010, D&m U Kamenného zvonu, Galerie
hl. mésta Prahy, Ceska republika / Prague, Czech Republic
Collectors, Brot Kunsthalle, Videri, Rakousko / Vienna, Austria
Planeta Eden, D&im uméni mésta Brna, Ceska republika / Brno, Czech
Republic
Stopy / Viyhody, Ceské centrum, Vider, Rakousko / Vienna, Austria

2009 Objekt animace. Treti smysl, Dtim uméni ve Zling, Ceska republika /
Zlin, Czech Republic
Situation, 3rd Moscow Biennale, Rusko / Russia
Zlinsky salon mladych, Krajska galerie vytvarného uméni ve Zling, Ceska
republika /Zlin, Czech Republic

2008 Soucasny ¢esky kubismus, Staroméstska radnice, Galerie hl. mésta
Prahy, Ceska republika / Prague, Czech Republic
Videoart.cz, Space, Bratislava, Slovensko / Slovakia

2007 Cena Jindticha Chalupeckého, Galerie Entrance, Praha, Ceska republika /
Prague, Czech Republic
Hruby doméci produkt 2, MARS Center for Contemporary Arts,
Moskva, Rusko / Moscow, Russia
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Forma nasleduje... risk, Futura a Karlin Studios, Praha, Ceska republika /
Prague, Czech Republic
Skuter — bienale mladého slovenského genia, Galéria Jana Koniarka
v Trnavé, Slovensko / Slovakia
Punctum, Futura, Praha, Ceska republika / Prague, Czech Republic
Klasse Cragg, UDK Berlin, Némecko / Germany

2006 RE/ACT Festival, Schloss / Universitat Mannheim, Némecko / Germany

2005 Best Of Festivals 'BO2', Médiatheque José Cabanis, Toulouse, Francie /
France
Essl Award, Moderni Galerie, Praha, Ceska republika / Prague, Czech
Republic

2004 Extended Views, Amsterdam, Nizozemi / Netherlands

2003 Martinu Reloaded — AMU, Sal Bohuslava Martin(, Praha, Ceska
republika / Prague, Czech Republic

2002 TWICE, AKA Stuttgart, AVU, Praha, Ceska republika / Prague, Czech
Republic

2000 Mr.Spilkas dream, & + 4 dny v pohybu, Holeovicky pivovar, Praha,
Ceska republika / Prague, Czech Republic

OCENENI / AWARDS

2009 Cena Vaclava Chada / V. Zlinsky salon mladych/

2007 Cena Cyprian /1. ro¢nik bienale mladych umélct v Trnavé — Skuter/

2006 Cena rektora AVU v Praze

2002 Cena Josefa Hlavky
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PETR DUB

NAROZEN / BORN

30. 12, 1976, Praha, Ceska republika / Prague, Czech Republic

STUDIA / STUDIES

2009 -soucasnost Fakulta vytvarnych uméni VUT v Brné, Ceska republika
(Ateliér Vaclava Stratila) / (Studio of Vaclav Stratil), Brno, Czech
Republic

2003-2009 Fakulta vytvarnych uméni VUT v Brné (Ateliér Petra Kvi¢aly,
Martina Mainera a Petra Veselého), Ceska republika / (Studio of Petr
Kvi¢ala, Martin Mainer and Petr Vesely) Brno, Czech Republic

2003-2005 Vysoka $kola uméleckopriimyslova v Praze, Ceska republika
(Ateliér Jitiho Davida a Milana Salaka) / (Studio of Jifi David and Milan
Salak), Prague, Czech Republic

2000-2003 Soukroma vy33 odborna $kola uméni ve Zling, Ceska republika
(Ateliér Reného Habla a Pavla Preisnera) / (Studio of René Habl
and Pavel Preisner), Zlin, Czech Republic

1998-1999 Akademie socialné umélecké terapie, Tabor, Ceska republika /
Czech Republic

SAMOSTATNE VYSTAVY / SOLO EXHIBITIONS

2011 Ohlasy entropie, Galerie kritik(l (s Mat&jem Al-Ali a Tomagem
Moravcem, Praha, Ceska republika / (with Matgj AL-Ali and Tomas
Moravec), Prague, Czech Republic
Kustodka — Déim U Zlatého prstenu, Galerie hl. m. Prahy, Ceska
republika / Prague, Czech Republic
Chemnitz.cz, Galerie Weltecho, Chemnitz, Némecko / Germany
Superend a jiné o3klivé p¥ibéhy, Café Cosmos, Mnichov, Némecko /
Miinchen, Germany

2010 Velké ambice, Galerie Piida, Jihlava, Ceska republika /Czech Republic
Simulovana show, Galerie 1k15, Brno, Ceska republika / Czech Republic

2009 Oddéleni malby, Galerie Trojka, Brno, Ceska republika / Czech Republic

2008 Reframed — House of Dublon, Galerie mladych (s Janou Bernartovou),
Brno, Ceska republika / (with Jana Bernartova) Czech Republic
Obrazarna (s Janou Bernartovou), Galerie Milana Zezuly, Brno, Ceska
republika / (with Jana Bernartova), Czech Republic

2007 Létba neklider, Galerie Fiducia, Ostrava, Ceska republika / Czech Republic

2006 ,Banka“, HVB bank, pobocka Valdek (s Petrem Kunéikem), Praha, Ceska
republika / (with Petr Kunéik), Prague, Czech Republic
Les Invasions Barbares, Knihkupectvi Akademie véd Academia, Brno,
Ceska republika / Czech Republic

2004 Definitivni fedeni opici otazky, Galerie mladych, Brno, Ceska republika /
Czech Republic

2003 7 let ve zlin&, Galerie Rock Café, Praha, Ceska republika / Prague, Czech
Republic
Versus, Galerie Mokra, ZLlin, Ceska republika / Czech Republic

SKUPINOVE VYSTAVY / GROUP EXHIBITIONS

2011 Kone&né spolu, Galerie Emila Filly, Usti nad Labem, Cesk4 republika /
Czech Republic
Polohy soucasné abstrakce, Dim U Zlatého prstenu, Galerie hl. mésta
Prahy, Ceska republika / Prague, Czech Republic
Prazské Quadriennale, Praha, Ceska republika / Prague, Czech Republic
Artbanka museum of young art (Amoya), Praha, Ceska republika /
Prague, Czech Republic
Art Prague 2011, Galerie Manes, Praha, Ceska republika / Prague, Czech
Republic
Essl Art Award 2071, Staroméstska radnice, Galerie hL. m. Prahy, Ceska
republika / Prague, Czech Republic
Kick off Artbanka, Dvorac Sec Contemporary, Praha, Ceska republika /
Prague, Czech Republic
Am3, Narodni divadlo — Reduta, Brno, Ceska republika / Czech Republic

2010 Exit/a.a. 0., Kunstraum Kreuzberg / Bethainem, Berlin, Némecko / Berlin,
Germany
The Sovereign European Art Prize, Barbican Centre, Londyn, Velka
Britanie / London, Great Britain
Genesis, The Rag Factory, Londyn, Velka Britanie / London, Great Britain
Chytré a hloupé, Galerie kritike, Praha, Ceska republika / Prague, Czech
Republic

2009 Exit 2009, Galerie Emila Filly, Usti nad Labern, Ceska republika /Czech
Republic
Zlinsky pohled svéta, Krajska galerie ve Zling, Ceska republika / Czech
Republic
Urban Kiss, Galerie kritik, Praha, Ceska republika / Prague, Czech
Republic
Start Point, Galerie Klatovy/Klenova, Ceska republika / Czech Republic
Mag 09, Galerie Brno, Ceska republika / Czech Republic

2008 Biennial of Contemporary Art Champigno, Texcoco, Mexiko / Mexico
CZ/SK, Wannieck Gallery, Brno, Ceska republika / Czech Republic
V Praze je blaze, Galerie kritikd, Praha, Ceska republika / Prague, Czech
Republic
Petr Kvitala + studenti, Divadlo Reduta, Brno, Ceska republika / Czech
Republic

Republic

Vzpominka, za kterou se stydim, Galerie AVU, Praha, Ceska republika /
Prague, Czech Republic

Amaro jilo, Déim uméni, Brno, Ceska republika / Czech Republic
Zlinsky salon mladych, Krajska galerie ve ZLling, Ceska republika / ZLlin,
Czech Republic

2006 Arskontakt 2006, Galerie Arskontakt, Brno, Praha, Ceska republika /
Brno, Prague, Czech Republic
AM3, Galerie Gaudeamus, Ostrava, Ceska republika / Czech Republic

2005 Artkontakt 2006, Galerie AVU, Praha, Ceska republika / Prague, Czech
Republic
Podoby soucasné tvorby, Galerie 10, Brno, Ceska republika / Czech
Republic

2004 MMS — Martin Mainer Studio, Divadlo Reduta, Brno, Ceska republika /
Czech Republic
Audio video cirkus vol. 2, Klub Dessert, Brno, Ceska republika / Czech
Republic

OCENENI ~/ AWARDS

20711 finalista Essl Award (Essl Museum, Viden, Rakousko / Vienna, Austria)

2010 finalista The Sovereign European Art Prize (Londyn, Velka Britanie /
London, Great Britain)

2009 Cena rektora (VUT, Brno, Ceska republika / Czech Republic)
nominace na cenu Start Point 2009 (Galerie Klatovy / Klenova, Ceska
republika / Czech Republic)
finalista ceny Exit (UJEP, Ceska republika / Czech Republic)

Cena dékana FaVU za diplomovou praci Unframed (FavVU VUT, Brno,
Ceska republika / Czech Republic

2008 2. misto v sekci fotografie, mezinarodni bienale uméni (Chapingo,
Mexiko / Mexico)

2006 Cena rektora (VUT, Brno, Ceska republika / Czech Republic)

2005 Ateliérova cena (FaVU VUT v Brné, Ceska republika / Czech Republic)

MATEJ SMETANA

NAROZEN ~/ BORN

24.7.1980, Praha, Ceska republika / Prague, Czech Republic

STUDIUM / STUDIES

2008 -soucasnost Akademie vytvarnych uméni v Praze, Ceska republika
(Ateliér Jitiho P¥hody) / (Studio of Ji¥i Pfihoda) Prague, Czech Republic

2001-2007 Vysoka $kola uceni technického v Brng, Ceska republika / Brno,
Czech Republic

STAZ ~ STUDY VISIT

2010 SPACE Gallery, Bratislava, Slovensko / Slovakia

2005 Magyar Iparmuveszeti Egyetem, Budapest, Madarsko / Budapest,
Hungary

SAMOSTATNE VYSTAVY / SOLO EXHIBITIONS

207 Unavena radost, Dtim u Zlatého prstenu, Galerie hl. mésta Prahy, Ceska
republika / Prague, Czech Republic
Spié venku nez uvnitt (s Filipern Smetanou), galerie D9, Ceské
Budgjovice, Ceska republika / (with Filip Smetana) Czech Republic
Jarni tklid, galerie 207, Praha, Ceska republika / Prague, Czech Republic
Galerie Svit, Praha, Ceska republika / Prague, Czech Republic

2010 Podzimni zoom, Galerie 36, Olomouc, Ceska republika / Czech Republic

2009 Navody / Instructions, Atrium, Prazakdv paldc, Moravska galerie, Brno,
Ceska republika / Czech Republic
Schody vedouci do nikam / Off-road (s Filipem Smetanou), galerie
Benzinka, Slany, Ceska republika / (with Filip Smetana) Czech Republic

2008 Vysilani, galerie Pavilon, Praha, Ceska republika / Prague, Czech
Republic

2007 Hrad¢anoid, Prazakav palac — prostor pro jedno dilo, Brno, Ceska
republika / Czech Republic
Kino, Galerie Mladych, Brno, Ceska republika / Czech Republic
Neobycejna mistnost, galerie G99, Brno, Ceska republika / Czech
Republic

2006 Dédi¢né postizeni (s Filipem Smetanou), galerie Jeleni, Praha, Ceska
republika / Prague, Czech Republic

2005 Remix, galerie Ptida, Jihlava, Ceska republika / Czech Republic
Donald Judd, Sol LeWitt a John McCracken jsou jako my + Je to jenom
film, AM80, Praha, Ceska republika / Prague, Czech Republic

2004 Rez, Prazakav palac — prostor pro jedno dilo, Brno, Ceska republika /
Czech Republic

SKUPINOVE VYSTAVY / GROUP EXHIBITIONS

2071 Architektovo bicho, galerie Kostka, Meetfactory, Praha, Ceska
republika / Prague, Czech Republic
Citace a interpretace, galerie NoD, Praha, Ceska republika / Prague,
Czech Republic
Sochy v ulicich, Brno, Ceska republika / Czech Republic
Prague Biennale 5, Microna, Praha, Ceska republika / Prague, Czech
Republic
Ztiteno, Wannieck Gallery, Brno, Ceska republika / Czech Republic
Ohrozeny duch, galerie ProstorR2, Brno, Ceska republika / Czech
Republic
SPACE Residency Lab 2010, galerie SPACE, Bratislava, Slovensko /
Slovakia
Absurdita? Groteska? Ironie?, galerie NoD, Praha, Ceska republika /
Prague, Czech Republic

2010 Moving Image, galerie Futura, Praha, Ceska republika / Prague, Czech
Republic
Collectors “The Czecho-Slovak Pavillion”, BROTkunsthalle, Vienna,
Rakousko / Austria
Villa Reykjavik, Rejkjavik, Island / Reykjavik, Island
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Vedro, Meetfactory, Praha, Ceska republika / Prague, Czech Republic
Demostrace prostoru, BLOX, Praha, Ceska republika / Prague, Czech
Republic
PAF PARIS, Eglise Saint Merry, Pafiz, Francie / Paris, France

20009 Hlava, Karlin Studios, Praha, Ceska republika / Prague, Czech Republic
Videomedeja, Muzeum Vojvodiny, Novi Sad, Srbsko / Serbia
Teleskopické studio, Galerie Vaclava Spaly, Praha, Ceska republika /
Prague, Czech Republic
So Much More, Meet Factory, Praha, Ceska republika / Prague, Czech
Republic
Revised Edition, GUMstudio, Carrara, Italie / Italy
V. Zlinsky salon mladych 2009, KGVU Zlin, Ceska republika / Czech
Republic
100perCENTO, GUMstudio, Carrara, Italie / Italy
Hlava, Karlin studios, Praha, Ceska republika / Prague, Czech Republic

2008 Bienala Tinerilor Artisti, Salle Dalles, Bucuresti, Rumunsko / Romania
6. bienale mladého uméni Zvon 2008, Dm U Kamenného zvonu,
Galerie hl. mésta Prahy, Ceska republika / Prague, Czech Republic
L'art en Europe, Vranken Pommery, Reims, Francie / France
Cargo 2008, Budape$t, Madarsko / Budapest, Hungary
Fetisch Versus Evocation, Galerie der HBK, Braunschweig, Némecko /
Germany

2007 Neexistuju kdyz mé nevidf, galerie Futura, Praha, Ceska republika /
Prague, Czech Republic
Kaleidoskop, La Casa Encendida, Madrid, Spanélsko / Spain
Vylepgeny model, kulhavy efekt, NoD, Praha, Ceska republika / Prague,
Czech Republic
Collector's Live Re-Edit, Dtim panti z Kunétatu, Brno, Ceska republika /
Czech Republic
Finalisté ceny Start point, Galerie Sypka, Klenova, Ceska republika /
Czech Republic
Vystava diplomantt FaVU, Galerie Brno, Brno, Ceska republika / Czech
Republic
Friendly film from the Czech Republic, East Coast Amiens, New York,
USA

2006 Eastern Alliance 3/ Teledivision Show, Centrul de Arts Contemporani
KSA Chisinau, Moldavie / Moldova
Eastern Alliance 3/ Teledivision Show, Muzeul national de arta
contemporana, Bucharest, Rumunsko / Romania
IV. Zlinsky salon mladych 2006, KGVU Zlin, Ceska republika / Czech
Republic
Shadows of Humour, BWA Wroclaw, Polsko / Poland
Land Locked, Well Gallery, London, Velka Britanie / Great Britain
Play-time, galerie Entrance — Karlin studios, Praha, Ceska republika /
Prague, Czech Republic
Playtime, galerie Brno, Ceska republika / Czech Republic

2005 V. Bienale mladého uméni Zvon 2005, D&m u Kamenného zvonu,
Galerie hl. mésta Prahy, Ceska republika / Prague, Czech Republic
ENTERmultimediale 2, Palac Akropolis, Praha, Ceska republika / Prague,
Czech Republic

2004 10 let FaVU, Galerie Vaclava Spaly, Praha, Ceska republika / Prague,
Czech Republic

2003 10 let FaVU, Dém uméni, Brno, Ceska republika / Czech Republic
Nejmladsi, Veletrzni palac, Narodni galerie v Praze, Ceska republika /
Prague, Czech Republic

54

JAKUB HUBALEK

NAROZEN ~ BORN

9.3.1983, Praha, Ceska republika / Prague, Czech Republic

STUDIA / STUDIES

2004-2010 Akademie vytvarnych uméni v Praze, Ceska republika
(Ateliér prof. . Svobodové) / Prague, Czech Republic (Studio of Jitka
Svobodova)

1998-2002 Sttedni uméleckopriimyslova kola, Praha, Ceska republika /
Prague, Czech Republic

STAZ ¢/ STUDY VISIT

2008 Akademie der bildenden Kiinste, Mnichov, Némecko / Minchen,
Germany

SAMOSTATNE VYSTAVY / SOLO EXHIBITIONS

2011 Osobni zalezitost, Galerie hl. m. Prahy, Ceska republika / Prague, Czech
Republic

2009 Krabat Wurstmann aka Jakub Hubalek, Cafe Kosmos, Mnichov,
Némecko / Miinchen, Germany

SKUPINOVE VYSTAVY / GROUP EXHIBITIONS

2011 Cena kritiky malby, Galerie kritiké, Praha, Ceska republika / Prague,
Czech Republic

2010 Diplomanti AVU, Narodni galerie, Praha, Ceska republika / Prague,
Czech Republic
Ceska malba, Galerie Fontana, Pieétany, Slovensko / Piestany, Slovakia
Bambini di Praha, Kunst verein Graz, Regensburg, Némecko / Germany

2008 Vystava obraz( ze sympozia v Kutné Hofe, Galerie Felixe Jeneweina,
Kutna Hora, Ceska republika / Czech Republic

2007 11+ 2, galerie D&éim uméni, Opava, Ceska republika / Czech Republic
AVU 18 — Narodni galerie v Praze, Ceska republika / Prague, Czech
Republic

JAKUB TOMAS

NAROZEN / BORN

4. 41982, Jihlava / Czech Republic

STUDIA / STUDIES

2002-2008 Zapadoteska univerzita v Plzni/ Pilsen, Czech Republic

2006-soutasnost Akademie vytvarnych uméni v Praze (Ateliér
prof. Vladimira Kokolii, Jitho Sopka) / (Studio of Vladimir Kokolia, JiF
Sopko) Prague, Czech Republic

1997-2001 Sttedni priimyslova $kola textilni, Jihlava Helenin, Ceska
republika / Czech Republic

SAMOSTATNE VYSTAVY / SOLO EXHIBITIONS

201 S =r1-r? Galerie hl. mésta Prahy, Ceska republika / Prague, Czech
Republic
Circle cinema, Slovacké divadlo, Uherské Hradisté, Ceska republika /
Czech Republic

2010 Faces and Places, Carrysfort rd. 66 London, Velka Britanie / Great
Britain

2008 Viecko je jinak, Oblastni Galerie Viysoctiny, Jihlava, Ceska republika /
Czech Republic
Ovetky, Cafe Beng, Brno, Ceska republika / Czech Republic

2006 Galerie Taurus, Znojmo, Ceska republika / Czech Republic

SKUPINOVE VYSTAVY / GROUP EXHIBITIONS

201 Art Buffe, Mooving station, Plzer), Ceska republika / Pilsen, Czech
Republic
Nyvlt no, Galerie Dorka, Domazlice, Ceska republika / Czech Republic

2010 The Genesis, London Studio gallery, Velka Britanie / London, Great
Britain

2009 Mémy, Al$ova jihoteska galerie v Ceskych Bud&jovicich, Ceska
republika / Czech Republic

2008 Kokolia a grafika 2, Galerie Sternberk, Ceska republika / Czech Republic

2007 Paidotrops, Mooving station Plzef, Ceska republika / Pilsen, Czech
Republic

PETRA RIMALOVA

NAROZENA ~/ BORN

9.7.1982, Brno, Ceska republika / Czech Republic

STUDIA / STUDIES

2011 Ateliér Novych médif Il. — $kola Anny Daucikové — Akademie vytvarnych
uméni v Praze, Ceska republika / Prague, Czech Republic

2009-20T1 Ateliér Novych médif Il. — Skola Veroniky Bromové — Akademie
wytvarnych uméni v Praze, Ceska republika / Prague, Czech Republic

2008-2009 Salountv ateliér — ateliér hostujictho umélce Zbigniewa Libery
— Akademie vytvarnych uméni v Praze, Ceska republika / Prague, Czech
Republic

2005-2008 Ateliér Novych médif Il. — $kola Veroniky Bromové — Akademie
vytvarnych uméni v Praze, Ceska republika / Prague, Czech Republic

2004-2006 Filmova akademie Miroslava Ondfi¢ka v Pisku (Obraz
v audiovizualnim dile), Ceska republika / Czech Republic

1998-2002 Gymnazium Evropska, Praha, Ceska republika / Prague, Czech
Republic

SAMOSTATNE VYSTAVY / SOLO EXHIBITIONS

2012 Vesnice, Galerie hl. mésta Prahy, Ceska republika / Prague, Czech
Republic

SKUPINOVE VYSTAVY / GROUP EXHIBITIONS

201 VYSTAVA DIPLOMANTU, Karlin Hall, Praha, Ceska republika / Prague,
Czech Republic
Privodci, Kavarna su-teren, Praha, Ceska republika / Prague, Czech
Republic

2010 JUICY LINK, Trafo Gallery, Praha, Ceska republika / Prague, Czech
Republic

2009 ARS FOR LIFE, The Chemistry Gallery, Praha, Ceska republika / Prague,
Czech Republic
BEST OF KLAUZURY exhibition, The Chemistry Gallery, Praha, Ceska
republika / Prague, Czech Republic

2008 KGB + VB, Hala C, Praha, Ceska republika / Prague, Czech Republic
NEW MEDIA I, Ceska narodni banka, Praha, Ceska republika / Prague,
Czech Republic

2007 AVU 18, Narodni galerie v Praze, Praha, Ceska republika / Prague, Czech
Republic

2006 SESTKA, Ateliérova vystava, Prazsky dtim fotografie, Praha, Ceska
republika / Prague, Czech Republic
Jarni horecka, AVU Gallery, Praha, Ceska republika / Prague, Czech
Republic

2002 Malby, Klub Narodniho divadla v Praze, Praha, Ceska republika / Prague,
Czech Republic
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